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Apart from the obvious toast 
to Sruti for its dedication 
and service ov er a quarter 

of a century, one should also propose 
the second toast to Sruti parivaar 
for putting on a typical programme, 
in the tradition of Sruti, befitting 
the ideals and the dreams of its 
Founder.  Yes, Pattabhi Raman 
would have highly approved, 
perhaps with the comment that, 
in keeping with the character of 
Sruti, a session could have been 
devoted to Hindustani music and 
the magnetism of another living 
legend (and a staunch supporter of 
Sruti), Pandit Ravi Shankar.

Truly, we can only commend the 
organisers for the conceptualisation and the contents of 
the “splash” and the selection of the artists to project the 
items, as bequeathed by the Founder, who revived the 
RTP, and had experts study and analyse the magic of 
GNB’s music and the deliciousness of the bowmanship of 
Lalgudi. Sruti’s  Silver Jubilee Splash was another trend-
setter.

Throughout the programme, it occured to me – possibly  
to others as well, like S. Rajam, Nirmala Ramachandran, 
R. Sathiamurthi, KVR and the Editor – was  it not part 
of the dream and vision behind the (still-born) Samudri? 
Samudri (The Subbulakshmi-Sadasivam Music & Dance 
Resources Institute) would not only house the manuscripts, 
photos, recordings and other archival material, but 
the walls of the Samudri complex halls would be alive 
with the sound of music of long ago and later — the 
pathantara-s and teaching traditions, the pearls dived 
out of the ‘samudram’ — ensuring  their everlasting life.

Naturally, the programme began with the beginning — the 
training methods — and the person enlisted to expound it, 
Aruna Sairam. In an intimate  expose, Aruna traversed her 
long and eventful musical training journey, starting with 
Brindamma. While a stickler for purity, the guru would 
not stunt the development of individual and inherent 

talent. No taking “notes” in class but only committing to 
memory and its faithful recall. It is significant that Brinda 
loomed large in several sessions and lavish was the praise 
and respect for her, starting with Aruna to Semmangudi 
(as revealed by Gowri)  himself. Brindamma, custodian 
of the Dhanammal legacy, who preserved and nurtured 
it and also passed on to her students (and, hopefully, 
theirs). Sruti celebrations this year brought out that 
not only did the venerable Brinda deserve a Lifetime 
Achievement Award, but would qualify for a Centuries 
Time Award. Aruna’s progress in the various aspects of 
the kutcheri format developed, through Mani (Mama), 
Bombay Ramachandran, K.S. Narayanaswamy and others 
and blossomed with the pallavi giant of modern times,  
T.R. Subramanyam, who, as Aruna extolled, could 
construct a pallavi purely with the swara-s. Ever a learner, 
Aruna ventured into the devotional abhang, delighting  
her audiences.

“Music beyond Language” was delightfully brought out 
by Jayanthi Kumaresh, both on the veena and in her 
commentary. Love of music expresses itself in a language 
of its own, and it doesn’t need traditional languages.

R.K. Shriramkumar’s presentation was a gem. It was 
on Sruti’s  first issue cover lady, D.K. Pattammal and 
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her learning of the authentic pathantara of Dikshitar’s 
immortal kriti-s, from his descendant, Ambi Dikshitar 
to his devotee, T.L. Venkatarama Iyer. Tradition reigned 
supreme when Shriramkumar and the budding young lady 
musicians, Nisha Rajagopal, Amritha Murali and Bharati 
Ramasubban, presented several kriti-s  with the stamp of 
DKP’s authenticity, all of which brought, it seemed, her 
presence in our midst. Yes, the session could have gone 
for another hour with other DKP patented songs like 
Kadambari and Ramanatham bhajeham. This programme 
again displayed the need for an archival and documentation 
centre like Samudri.

Incidentally, the ashtavadhani Shriramkumar was a 
revelation, at least to me. His knowledge and versatility 
should take him very far and we wish him all success. 
Carnatic music will be well-served.

Due to crossed wires (my own fault) I had to miss Bombay 
Jayashri’s tribute to MS. I heard that her programme was 
also a highlight and did full justice to the theme at hand, 
the one pervading through the entire “splash”.

That mridanga is not only 
an accompaniment but an 
integral part and back-
up for the success of a 
concert, was beautifully 
demonstrated by K. Arun 
Prakash. Many a mediocre 
concert has been elevated 
by the mridangist as 
excellent concerts are 
raised several notches. The 
truth of this statement 
was referred to by Arun 

Prakash, with his do’s and don’ts. Shriramkumar’s vocal 
support (unfortunately the violinist Varadarajan had only 
a little part) was a great plus. Their co-ordination was 
particularly evident in the rendering of Varugalamo.

Sudharani Raghupathy’s abhinaya (Subtle Shades) and 
Anita Ratnam’s solo (Pooranii) presentations, stuck to the 
theme of the celebration and were good selections. Indira 
Parthasarathy’s “chamber” play Veedu presented by Kala 
Nilayam added new vistas and was thoroughly enjoyable.

The piece de resistance, if one could be singled out, was 
the ‘Semmangudi Century’. All would confirm that the 
presentation by Gowri Ramnarayan and the singing by 
T.M. Krishna did bring Semmangudi himself to our midst. 
The anecdotes related by Gowri revealed Semmangudi’s 
devotion to his guru-s, his eagerness to impart the entire 
treasure in his chest to his students (and others, too), 
his regard for his fellow-musicians (Musiri, Ariyakudi), 
his ready accessibility. He was a good speaker, too and 
witty. Semmangudi came alive in Krishna’s Ksheenamai, 
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O Rangasayee and Maulam Ganga, as in the “jewel in the 
velvet case” javali.

The moving ceremony on the Silver Jubilee Day was 
the honouring of Vidwan O.V. Subramaniyan and his 
longstanding service (I believe, continuing still) to music 
over decades during which several students blossomed, 
including his sons, O.S. Thyagarajan and O.S. Arun, 
No one more deserving could have been chosen to be 
honoured in the Sruti Silver Jubilee Year.

Sruti’s sangeeta yatra, while tracing the ups and downs of the 
magazine over the years, did promise much for the future, 
too, if given the support it deserves. (In this connection, 

the record, that I felt very happy when N. Pattabhi Raman 
asked me to be Sruti’s correspondent (and Representative) 
in Canada, which I was from the latter half of the 1980s 
till the day I left Canada in 2004. (In his generosity, he  
also named me an editorial contributor). I hope there 
will be a successor in Canada soon, as I feel Canada is 
increasingly active in the fields of interest to Sruti.

Finally, on a personal note. It was a stroke of genius, 
I should say, for the planners to schedule most of the 
sessions at “Alapana’, the birthplace of Sruti and where 
it grew to adulthood. The place, Pattabhi Raman’s  
residence, office, workshop, where many a project was 
hatched, many discussions and meetings were held, will 
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I was sorry that only a few 
musicians attended (dance was 
better represented) the sessions, 
which should be their function, 
as well. Sruti is for them and 
about their “trade” and it should 
also be “by them” them, too.  
V. Ramnarayan did full justice 
and recognised all those who 
had been part of and supporters 
of and contributors to Sruti. He 
also apologised if some names 
had been unfortunately left out. 
I hope he had also included 
the overseas correspondents 
(in Australia, U.K., U.S.A., 
Canada and the Middle East); 
it would have highlighted the 
international texture of the Sruti 
fabric. Lest I be misunderstood, 
I add, only for the completion of 

always be a symbol for Pattabhi 
Raman’s dreams, his vision 
and his undaunted spirit. At 
Pattabhi Raman’s insistence, my 
wife Bhavani and I had often 
been his guest and I remember 
fondly the hours and hours 
(sometimes past midnight) we 
spent in conversation (I being 
mostly the listener) — on the 
swing at the entrance, in the 
hall, around the dining table, at 
the office and the  (no longer 
whispering) galleries, and on 
the terrace, too. To me, this time 
it was like a pilgrimage to go 
back and I did dutifully went 
to every nook and corner of 
the building and relived those 
cherished moments. Thank you, 
Sruti gang.         n
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