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The inaugural session 
of the Music 
Academy conference 

and concerts 2021 was 
marked by a nagaswaram 
concert by S. Kasim and S. 
Babu accompanied on the 
tavil by G. Rajan and M. 
Vijayakumar. The vidwans 
began with Tatvamariya 
tarama in Reetigaula 
(Papanasam Sivan)  with a 
compact swaraprastara in 
the pallavi. Hiranmayeem 
Lakshmeem sada bhajami in 
Lalita followed. Next was a breezy 
alapana of Saranga for Neevada ne 
gana. Swaraprastara also consisted of 
a few beautiful avartas in keezhkalam 
for this kriti in khanda Chapu. 
Kedaragaula (Paraakela nanu) was 
the main kriti handled with perfect 
adherence to the sahitya. The raga 
was well-handled and proved that 
the duo have inherited many playing 
techniques, including the long karvai 
vasippu (sustained notes)  from their 
grandfather Sangita Kalanidhi Sheik 
Chinna Moulana.  Swaraprastara 
in second speed had melshadja  
kuraippu. The tani was brief and 
compact with fine inputs for Adi tala. 
A couple of ‘shehnai’ takes were 
woven into the concluding Darbari 
Kanada piece.

Sangita Kalanidhi A. 
Kanyakumari commenced 
her violin concert with 
Ekadantam bhaje (Bilahari)  
with a compact swaraprastara 
in the pallavi. This kriti of 
Dikshitar is not commonly 
heard these days.  A pleasant 
delineation of Jayantasena 
followed by Tyagaraja’s 
Vinatasuta vahana  in 
vilamba kala was a real  
treat. 

Vanchatonuna (Karnaranjani) with 
a brief alapana and swaraprastara 
preceded Palinchu Kamakshi—the 
main kriti of the concert, with a 
leisurely alapana of Madhyamavati. 
The vidushi was ably supported 
by one of her star disciples, L.  
Ramakrishnan. The swaraprastara 
too was finely shared by the duo at 
the charana sahitya Kantamagu peru 
ponditivi. Accompaniment and tani by 
K.V.  Prasad (mridangam) and B.S. 
Purushotham (khanjira) matched the 
mood of the concert. Govinda nina 
namame, in a soothing Janasammodini 
brought the presentation to a finish. 

It could be easily noted that visranti 
was the hallmark of the concert.

Lalgudi G.J.R. Krishnan and 

Lalgudi Vijayalakshmi 
upheld their family tradition 
and bani with a concert 
of substance. Ramabhakti 
samrajya, with a telling 
outline of Suddhabangala and 
a brief swaraprastara, was the 
opening piece. 

Ardhanareeswaram ,  the 
stellar composition of Dikshitar 
in Kumudakriya, was played 
with utmost fidelity to sahitya. 
The swaras were clearly 
indicative of the raga and 

movement of notes. Ninusevinchina—
the masterpiece of Subbaraya Sastry 
in Yadukulakambhoji—which came 
next, seemed to be a sacred offering 
by the duo to the composer. Mohana 
Krishna in Kathanakutoohalam with a 
chittaswaram, a composition of G.N. 
Balasubramaniam, rarely heard in 
concerts, came next. 

Keeravani (Kaligiyunte) was taken 
up for a detailed presentation. The 
raga was characterised by attractive 
manodharmic phrases. Swaraprastara 
was played at the charana  
sahitya Bhagavatagresarulagu with 
systematic swara-kuraippu crowned 
by a challenging korvai for a take-
off at mukkaal idam. Anantha R.  
Krishnan and Suresh Vaidyanathan 

performed a laya-laden tani. 
The concert concluded with 
the Lalgudi flagship tillana 
in Behag.

The only veena concert 
in the Academy series 
was by vidushi Jayanthi 
Kumaresh, accompanied 
by K.U. Jayachandra Rao 
(mridangam) and Trichy S.  
Krishnaswamy (ghatam). 
She began with a buoyant 
Anandamritakarshani of 
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Dikshitar with clarity and emphasis on 
sahitya. Swara patterns ably supported 
by the percussionists were enjoyable. 
A fine alapana of Athana complete in 
lakshanas and niceties was followed 
by a sprightly Anupamagunambudhi. 
There was no swaraprastara, which 
meant Jayanthi wanted to focus on the 
raga and kriti. Hiranmayeem (Lalita) 
followed with clear upper sthayi 
prayogas and loyalty to the sahitya. 
However, the varnamettu of the first 
line of the charanam (Sweta dweepa 
vasinim) was slightly different from 
the popular version. The scope of  
swaraprastara was fully exploited. 
Vachamagocharame (Kaikavasi) 
came next. 

Syama Sastry’s Mayamma nanubrova 
in Natakurinji was presented with 
an excellent alapana and tanam. 
Swaraprastara involving the active 
participation of the percussionists was 
a model of sorts. The tani was equally 
inspiring, and Kamakshi lokasakshi in 
Madhyamavati (Syama Sastry) was 
the concluding piece.

J.B. Sruthi Sagar presented a 
serene flute recital commencing with 
Rama nee pai  (Kedaram), most 
appropriate for the time of the day. 
Shraddha Ravindran (violin), Akshay 
Ananthapadmanabhan (mridangam) 
and S. Sunilkumar (khanjira) were 
the accompanists in the young team. 
A couple of years ago, Sruthi Sagar 
played at a five-kattai pitch (G) 
but now seemed to have joined the 

majority flautists 
who prefer D*(2.5).

Saramati was 
elaborated for a 
pleasant rendering 
of Tanjavur Sankara 
Iyer’s  Manasaramati 
with attractive 
swaraprastara at the 
charana sahitya— 
Malmarugana i—
with swarakshara at the syllable ‘ma’.

Pantuvarali was selected for a 
leisurely delineation for Ramanatham 
bhajeham. Sancharas centred on 
the upper gandhara were avoided  
keeping in line with an unwritten 
condition for the raga. Swaraprastara 
in two speeds was rendered for 
Kumaraguruguham anisam. Tisra 
Ekam in two-kalai format is not 
very easy to handle especially for 
instrumentalists, but it came to Sruthi 
Sagar quite naturally. Shraddha 
provided fine accompaniment in all 
segments. Percussion accompaniment 
and a fabulous tani traversing various 
nadais by Akshay and Sunil Kumar 
were enjoyable. 

Kumarantaal paninthey tudi  
(Yadukulakambhoji – Papanasam 
Sivan) and Andrun ivvulakam alanthai 
(Tiruppavai, Sindhubhairavi) were the 
concluding kritis. 

Heramb and Hemanth, the new-
gen twin flautists accompanied by 
Swetha Anandasivan (violin) and 

Tippirajapuram Hari (mridangam), 
performed well at their debut concert 
at the Academy. They started with 
a soothing Kanada for Mamava 
sada janani (Swati Tirunal) with 
some attractive rounds of swaras at 
an unusual yet enjoyable charana 
sahitya – Kurumey kusalam. Their 
understanding on playing in the two 
sthayis was admirable. The violinist 
too contributed finely in supporting 
the concert. 

Heramb and Hemanth straightaway 
proceeded to the final and main kriti 
– Maragatavallim manasa smarami 
(Kambhoji – Dikshitar) with a 
leisurely alapana. Swaraprastara was 
at Harihridayavesini  with extensive 
nadai-gati bhedam ably supported 
by the violinist. However, complex 
laya patterns posed difficulty for 
the mridangam artist for smooth 
accompaniment. Equal attention to 
aesthetics is recommended for the 
young flautists.     n
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